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PUBLISHERS’ PREFACE 
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The publishers take pleasure in offering this book to the public, feeling that the times demand a 
nvork of this character — an embodiment of all that is essential in the study of Music, with varied and 
excellent selections from the works of varied authors—a first-class book, at a price that is within the 

reach of all. 

In Part First, the rudiments and progressive studies are comprehensive and thoroughly practical; 
and never actually wearisome to the pupil because of the pleasing airs and melodious exercises intro¬ 
duced. I 4! I 

In Part Second, a very choice collection of both vocal and instrumental music will be found, such 
as has never before been offered in a work of this price. 

That our efforts may meet the approbation of all lovers of the divine art, is the wish of 

THE PUBLISHERS. 
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NEW METHOD for the REED ORfiAN. 

----— 

HINTS TO THE PUPIL. 

Perseverance and application are the great essentials in the acquirement of any art. He who begins right, and with a will, accomplishes his tasks 
with comparative ease and rapidity. Just as the foundations of a structure are laid, so will it stand. Little things make great ones. Every brick, or 
stone, or piece of wood in a structure has its value in forming the great zvhole> and is not to be slighted because it is little. Do not skip over the first 
few pages of your lesson book, trying at once to play. In music, as in every art, the details, that is, the little things , must be respected and studied. 

This is laying the foundation. 

You should practice a certain length of time each day, and think of the lesson while you practice. Don’t drum on the keys with your eyes look¬ 
ing through the window. Application is the key 1 Take it and unlock the doors of art, and behold its treasures within your grasp. 


The Staff consists of five lines and four spaces. 
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INSTRUCTIONS. 

THE STAFF. 

-Dth-Iims— 


-lat-LlNE- 


-2d-LINE- 




-4th-LUTE- 
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POSITION OF THE LETTERS. 

Familiarity with the position of the letters on the Staff and Key-board should be first acquired. The letters used are the first seven of the 
Alphabet—A, B, C, D, E. F and G. 
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Each sound is called a note; and these notes are placed on the lines and spaces of the Staff according to their respective letters, thus: 
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There are six kinds of notes used—the whole note, the half note, the quarter note, the eighth note, the sixteenth note and the thirty-second note. 

The following diagram shows the value of each : 


DIAGRAM SHOWING THE VALUE OF THE NOTES. 


The Whole Note 


The Half Note 


The Quarter Note 


The Eighth Note 


The Sixteenth Note 


The Thirty-second Note 
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8 Eighths, or 


16 Sixteenths, or 


32 Thirty-seconds, 


A rest is a mark used to denote silence ; that is, giving the mark the same length of time, or the same “count” as the note, but without sounding 

the note. Thus : 


RESTS: 
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Whole rest. Whole note. Hall real. Half note. Quarter rest, Quarter note. Eighth rest, Eighth note. Sixteenth. Sixteenth. TUIrfcf .second, 'Ehlrtraeoond. 
Equals Equals Equals Equals Equals Equals 
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1 he quarter rest is very frequently indicated by this sign £ also. 

idL. -L- 

TICK Hi K I Ar _ 

In playing the Organ, Melodcon or Piano, two staffs are used, one for the right hand and one ' " l |( fl t 

fov the left Each lias its Clef. The right hand the Treble, or G Clef; and the left hand the Bass, 
or F Clef. 
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Havin'* b eccme somewhat familiar with the foregoing remarks and illustrations, the pupil will now use the Key-board, and note the position which 
the sound of each White Key occupies on the staff. The following illustrations will convey the correct idea : 


KEY-BOARD OF A FIVE OCTAVE ORGAN. (F SCALE.) 





1 st Octave. 


Lines added to the staff, above or below it, are called “ added lines.” 



lx will be seen that when the notes are ascending, thus : 




~\ -J n J-Z/EZI we play from left to right; and when 


descending, thus : F — ■ ■ -- — P -— J—j — - 1 — -j —l we play from right to left. The letters and sounds arc the same m <-ith<_i ease, 

t — — — -L— i—— - - —1 


11 rtti> 






































































































































































































































































































































































































6 


Commmve ^t'rulddle <X 



£ 


* 

r* 


IT 


F nsa rle&ic to Mt teglnainir wUh vmt & 

4== l --i - - ^ 




From left to right, beirfnnlng with 
the first C In Bass. 
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From right to left, begin¬ 
ning; with midale 0. 




The Key-board is but a series of Octaves, In designating a single octave, we always include the eighth key, tbu9: But in a 

succession of octaves it is always considered as the first of the following octave. It will be observed that one octave consists of eight white keys; and 

two octaves contains fifteen white keys, thus : 



POSITION AT THE INSTRUMENT. 


&*£ the back oI the hands be on direct lines with the elbows. Keep the thumb over the white keys and let the fingers be cur/ad. 
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USE OF THE FINGERS. 




The thumb is indicated by a X, and the fingers of both hands are numbered, ttius: 



Measure. Bar. Measure. Bar. Measure. 




The Bars across the staff 


divide it into Measures . The dots before a bar -d indicates “Repeat." 


EXERCISE I. 


Do not lift the hand from the keys, but use the fingers indicated. Keep the hands in position. Play the right hand part through first, then the 

left hand part, v .fe£n both together. Bear in mind the letter of each note. 
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EXERCISE II. Keep the hands in position as before. 
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EXERCISE III 



EXERCISE IV. 



EXERCISE V. 


| Place the thumb of the right hand an octave higher. 


~Vr 









iO 





— 














£2 


tfS 














-- ■——, 





— 


r^ar 









—---_ ^^ ^ 

^ 2 ^ 3 -*S»- 4 

X 1 X X X 

24 3 414X4 

X 1 2 

1 The left hand here plays 
2 1 X 

i x a i 

different notes from the right, 
f 2 X "u 







fTj 



/r^ 


- 

-^>5— 

'— - — 



* J* O 








.. ^ 




J 

& . 


i2. : 




Q . . 




— --— 



I3T 


•1 



X 




EXERCISE VI. 

First G above middle C. Right hand. 


Dots after a bar |t signify that the part following is to be repented. 
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TIME. 


The movement of all music is expressed by figures following the Clef, 
indicating the time. 

There are two distinct species of time, consisting of odd and even divis¬ 
ions. The even measures are known as Common Time and the odd ones 
as Triple Time. 

COMMON TIME. 

In COMMON Time which is indicated by the figures 4 or the character ^ 

each measure contains exactly the value of a whole note, which may be 
composed of the various notes or rests. 



TWO-FOUR TIME. 

The figures | indicate another kind of Common Time, wherein each 
measure contains the value of two fourth notes. 
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SIX-EIGHT TIME. 

Another character of Common Time is marked by the figures *g 2 also § 
which is termed Compound Common Time, being a kind of double 
Triple. 



TWELVE-EIGHT TIME. 



Triple Time is marked g, etc., the upper figure denoting the quas*- 
tity, and the lower figure the quality of note, that is $ signifies three 

Quarter notes or their value to a measure; expresses three Eighth notes 
or their value. It is the same in regard to all figures at the commence¬ 
ment of any composition. 

In Triple Time the first note of every measure must be accented. In 
Common Time the first and third beats are both accented. 

In Common Time Eighth notes, S ixteenths, etc., are grouped in even 

numbers, as two, J four, 



etc. 



In Triple Time they are grouped in odd numbers, m and 
A figure three (3) over or under any three notes thus, rp or cir 


signifies that they are to be played in the time of two of the same kind, with 
an accent similar to the word Mer-ri-ly and are called Triplets. A figure 
six (6) in the same manner denotes the time of four, being a Double Triplet* 

EXERCISE IN | OR COMMON TIME. 
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three. 


four, 


One, 


two. 


three, 


four. 



It will be seen that we count four to a whole note holding down the Key and sounding the note. In the second measure we have two half 
\\ e p:ay th z first while we count one y two; play the second half note while you count three , four . But the counting must be even and steady, 
and regular as the pendulum ot a clock. The beats equal distances apart. In the third measure we have four quarter notes. We give each one a 
count, playir- ;; it at the same time. In the fourth measure we have eight eighth notes. We play two to each count. In the fifth measure we have 
sixteen sixteenth notes. Play four to each count. 





It is absolutely necessary that you obtain a correct 
idea of time, and of counting; before attempting to 
play any tune. Therefore, the following illustrations 
should receive your careful attention and study. 











































































































































































































































EXERCISES IN % OR COMMON TIME. Both Kawos. 


tu 



One, two, three, four. One, two, three, four. One, two, three, four. 



EXERCISE IN l TIME. 



EXERCISE IN J T ME. Accent on the first note of each measure. 
































































































































































































































































































































































































































EXERCISE IN § TIME. Accent on the first note of each measure. 


2i 



EXERCISE IN fi TIME. Accent on the first and fourth notes of each measure. 




EXERCISE IN 1^2 TIME. Accent on the first, fourth, seventh and tenth notes of each measure. 
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One, two. three, four, five, six, seven.elght.nlD©, ten. eleven,twelve. 

Or play as triplets, giving each group of three the same time of one quarter note. 
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EXERCISE IN j) TIME. Accent on the first, fourth and seventh notes of each measure. 
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One, two. three, four, five, six, seveD, eight, nlue. 
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ADDED i-xNES BETWEEN THE STAFF. 

TREBLE. 



GAQ&. 


THE DOT. 

A Dot placed after a note adds one-half to its value. 
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Marks of Expression, etc., will be noticed and explained as we proceed with 
the studies. 

Sharps and Flats will be explained in connection with the lessons. 

- * * % 













































































































































































































































































































































































































STUDIES. 

HINTS TO THE LEARNER. 

Proper fingering is of the utmost importance to pupils, and should be diligently watched both by pupils and teacher. As travelle r who know 
and use the best roads will reach their destination with more safety and speed, as workmen will accomplish more by the proper use of good tools, so 
will pupiis facilitate their studies by the use of proper fingering. Never practice after your body or mind is weary. Seek relief, if 1 ut for a briel 
space of time. The morning hours are the best in which to practice, as they are the best hours for all undertakings which require mental effort. 

Whole Notes. Both hands. 
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Count four. 
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Play slowly, count carefully. 
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Quarter Notes in the Bass. 
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AMUSEMENT. 


Count four to each measure. 



FIVE-FINGER EXERCISES. 


You must strive to gain velocity of fingers, and to make them independent of each other. Your third and fourth fingers especially need attention 
because they are weak and refuse to move readily* Play these exercises first slow, then fast. Remember about the position of the hands and arms. 
Use both hands at the same time. 
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AMUSEMENT. 
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in the following exercises we use the Treble Clef for each hand. The fourth finger of the left hand is placed on middle C. You will observe that 
the hands and notes are just an octave apart in the first five measures. 
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Id USE OF THE SWELL. 


Tile use of the swell should be carefully studied, for with its aid you 
may give much expression to your performance. After you know the 
notes thoroughly, and can play them correctly, then begin the use of the 

swell. 

The sign means crescendo , or cres. y a gradual increase of sound, and 
hence a gradual use of the swell. 

The sign means decrescendo or diminuendo , (dim.), which is a 


gradual decrease of sound, or getting softer, and hence a gradual closing 
of the swell. 

A sign like this A over a note or the letter/, indicates a sudden use of 
the swell. If the signs are followed by p y or piano , meaning soft, the 
swell should be suddenly discontinued. 

The letter f means forte y loud ; the letter p means piano } soft , ff y very 
loud; pp y very soft; ////means mezzo-forte y or a medium degree of sound 


EXERCISES IN THE USE OF THE SWELL, AND MARKS OF EXPRESSION. 


Moderato. Moderate means a medium time. Play moderately. 




THE TIE. 


A Tie 


or J 4 connecting two notes on the same degree of the staff signifies that the second note should not be stiuck. 






















































































































































































































































































THE SLUR. 






This sign called a slur , placed over two or more notes upon different decrees, means that such notes should be linked as closely together a* 

possible. 



Allegro. Allegro m^ans fast time. Play it through once slowly ; then in the time indicated. 









































































































































































































































































































































































































18 FIVE-FINGER EXERCISES. 





































































































































































































































































































































































































































DOUBLE NOTES. 


19 



Exercises with double notes are very important to the young player. Play them until there is no hesitancy in placing the fingers on the correct 
tceys. The following is for the right hand in the Treble. 
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Hold the G with fourth finger while playing the two quarter notes. Count three. 

4 4 4 4 4 4 
























































































































































































































































































































20* AMUSEMENT. 
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AMUSEMENT. 





















































































































































































































































































































































































AMUSEMENT. 








The dots over the chords signify that they (the chords) should be played short, as if there were a short rest between them. This kind of playing 
is called the Staccato style. 



EXERCISE WITH THE HANDS MOVING. 


In the following exercise the hands move gradually forward,'the thumb taking one note higher at the beginning of each measure, until it reaches 
*n octave above the starting note; descending the fourth finger takes one note lower at each measure. At the rests after each fifth note, the hands 
must be lifted and held above the key-board. 
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One, two. 



FIVE-FINGER EXERCISES. 

































































































































































































































































































































































































































































































ABOUT THE BLACK KEYS AND SHARPS AND FLATS. 


Thac you might better understand the names of the white and the 
black keys, and also, that you might know where to find the key for each 
note, we here give you the entire key-board, with all the names of the 
keys and the notes which represent them upon the staff. The distance 
from one key to another is called a half step, or a half tone. 

A Sharp (jt) is a sign, which, if placed before a note raises it one half 
step. Put your finger upon C; if we put a sharp before it, we have to play 
the next black key above, which is a half step higher than C, and which is 
called C-sharp. Show me now D-sharp, F-sharp, G-sharp and A-sharp. 

A Flat (12) is a sign, which, if placed before a note lozvers it one half 
step. Put your finger upon B; it we put a flat before it, we have to play 
the next black key below B, which is B-flat, Show your teacher where 
D-flat, E-flat, A-flat and G-flat are. 

If the next key above the one which is sharped, or below the one which 


is flatted, is a white key, then take it . Thus: B-sharp would be Cy E- 
sharp would be F, C-flat would be B, and F-flat would be E. 

If you play] C-sharp and then D-flat you will observe that both are 
represented by one and the same black key. Every black key has two 
names, one which it derives from the white key below by adding the word 
sharp, and one which it derives from'the next white key above by adding 
the word flat. Tell the two names of every black key. 

This sign (ff) is called the Natural sign. It counteracts both sharps and 
flats, and restores the note which has been raised or lowered to its natural 
condition. 

A natural sign placed at the beginning of a line, or a part of music, ef¬ 
fects all the notes of the same name as the one upon the degree on which 
the natural sign is placed. A natural sign which accidentally occurs in a 
measure only effects the measure. 





Sharps or Flats placed at the beginning of a piece of music effect all notes that are on the same degree as the sharps or flats. Thus is indicated 
the “ Key ” in which a piece of music is written. These are called the “ Signatures.” 



Key of C. 


No eharps or flats. 



Key of G. 

Every F is made 
sharp. 



Key of D. 

Every F and C made 
sharp. 



Key of A. 

Every F, G and C 
made sharp. 



Key of E. 

Every F, G, C and D 
made sharp. 



Key of B. 

Every F, G, C, 1 ) and A 
made sharp. 



Key of F-sharp. 

Every F, G, C, T), A and 
E made sharp. 



Key of F. 

Every B made flat. 



Key of B*flat. 

Every B and E made flat. 



Key of E-flat. 

Every B, E and A made 
flat. 



Key of A-flat. 

Every A, B, D and E 
made flat. 



Key of D-flat. 

Every G, A, B, D and E 
made flat. 



Key of G-flat. 

Every G, A, B, C, D and E made 
flat. Same as Key of F-eharp. 


























































































































































































There are three kinds of scales which are of any practical value to you, and which you are expected to study. We will begin with the Major 
scale. As melodies and passages in music consist of portions of the scales, it is of the utmost importance, that, in order to become a smooth player, 
you should learn to play these scales in all the various keys. Observe the fingering. The right hand puts the thumb under the second finger at F, 
and the left hand puts the second finger over the thumb at G. Observe that the two second fingers always come at the same time into use. 

Practice this scale thoroughly, so that you can make the changes mentioned, without any interruption. First play slow, then fast, Keep hands 
and arms as still as possible, making the fingers do the -work. This scale has neither sharps nor flats. The Key of C Major never has any sharps or 
flats* 


SCALE IN THE KEY OF C MAJOR. 
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AMUSEMENT. 


Moderato . 
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EXERCISE. 
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AMUSEMENT* 


Moderate. 
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Observe the F-sharp and F-natural in the Bass. 
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SCALE OF G MAJOR. 

The rules of fingering are the same in this scale as they were in the C scale. Be careful not to wave the arms when you play the scale, especially 
not when you strike the sharp key. A sharp being now placed at the beginning of the scale or the amusements, all F’s, no matter where they are 
placed, are sharped. Play this scale at first slow, then faster. 
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In order to enable you to distinguish triplets more readily, they are always supplied with the figure 3 and a tie. In the following amusement, 
observe the triplets in the second part, or three eighth notes to one quarter note. At the end of this amusement, you observe the words Da Capo , 
which mean that you should begin the piece from the beginning again, and end when you reach the place marked Fine. Observe also the dotted eighth 
notes. Play this lesson slow. Learn to produce the dotted notes well, and also to play the triplets in good time and smoothly. Gradually get the 
time faster. Whenever you get to any place which requires you to play it slow, you maybe sure you are not prepared, as yet, to play the piece in fast 
time, and had better play it slow again. Slow and careful practice is the very best element of your success. Study thi9 piece until you can play it fast, 
and without any stopping. 

AMUSEMENT. 


Lively. Be careful about the F-sharp in the Bass. 
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Observe the natural which gives F its original sound. (While key.) 
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AMUSEMENT. 

Andante , Andante means slow. Hold the half notes in the Bass while the fingers play the other notes in the same measure. 







■ 




































































































































































































































































































































































































































AMUSEMENT 
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EXERCISE. 

Play rather slow and gracefully. Be careful to play the eighth notes in the Bass in proper time. 
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AMUSEMENT. 


This sign indicates that the note or chord 13 to be prolonged, at the will of the player. Give the notes their full value. 
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The Grace notes or Appoggiaturas are embellishments. They are notes 
added to the melody which do not belong to it, but which m^ke it more 
graceful and impressive. The Appoggiatura or Grace note always deducts 
or takes its value from the note to which it is attached, hence, when count¬ 
ing together the various notes in a bar, a Grace note or Appoggiatura 
cannot be counted in, hence it is not included in the regular beats of a 
measure. There are two kinds of Appoggiaturas, viz : the short and the 
long. The short Appoggiatura consists of one or several small notes, 
which are always quickly played, as for example : 



The long Appoggiatura is a single note, which, unlike the short Appog¬ 


giatura, forms a par' of the melody, and its value is, in all cases, settled 
by the succeeding note, inasmuch as it always borrows half of its length. 
While the short Appoggiatura has a line or a stroke through it, the long 
Appoggiatura has not. 


WRITTEN. 


PLAYED. 


Observe the Grace notes in the following exercise. Al^ayis play them 
with that Bass note, or that part of the accompaniment which corresponds 
with that note to which the grace note belongs. 



EXERCISE. 


Bitcrd, or rif., means that the movement should become slower. A tempo , means that you should resume the time in which you began. 
































































































































































































































































































AH! UHE LA MORTE. 



Indante. Legato means smooth. Lolce c legato, sweetly and smoothly. 
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Arranged from VBRJDf 
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SCALE IN D MAJOR. 33 


Observe how the sharps are placed upon the staff. Every C and F made sham. 



WHISPER IT SOFTLY. 


Allegretto . 


Arranged by E. MACK. 
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DEW DROP WALTZ 


Arranged from D’ALBERT, 


34 


This character, 8va.when placed over a series of notes, show that they are to be played an octave higher than written. Practice this piece 

lowly at first, and then gradually increase the time as you are able. 
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SCALE IN B-FLAT MAJOR. 35 

It is against the ruics to use the thumb on a black key, in a run or a scale ; hence we cannot begin this scale with the thumb. Make yourself 
well acquainted with this new mode of fingering. 



AMUSEMENT. 

Andantmo. Andantxno means a little quicker than Andante. Do not drag while playing this piece. 
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RUSSIAN GIPSY SONG. 


ARRANCED. 


(V 


Andante. Be careful in this piece to play the dotted notes in exact time. 
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EXERCISES. 

Hold your hand still. Play at first very slow and distinct, then faster. 
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V/e hav: in the key of A the following three sharps : F-sharp, C-sharp and G-sharp. The fingering of the A scale is like that of the C scale. 



EVENING HYMN. 
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ANGELS CAME TO ME. 


AmififftKi by t£. knACWC 


Moderate. Give as much expression as you can to this piece. Do not hurry. 



EXERCISE. 


















































































































































































































































































































SCALE IN E-FLAT MAJOR. 

v: ' A 

The thumb of the right hand on F and C, and of the left on D and G. Commence with the second finger of each hand. 







WALTZ. 


By CONNELL. 
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SCALE IN E MAJOR. 

In the key of E Major we have four sharps, F, C, G and D. Fingering the same as in the A scale. 
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30 AMUSEMENT. 
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Allegretto. 
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SCALE IN A-FLAT MAJOR. 

In fingering this scale the thumb of the right hand comes on C and F, and ol the left on C and G. Observe that this scale, like the scale of 
E-flat, commences with the second finger of each hand. Every A, B, D and E flatted. 
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SCALE IN D-l'LAT MAJOR. 

In fingering this scale the thumbs of both hands come on F and C. Every B, E, A, D and G are flatted. 
— W-7- —t --x- 



IRISH MELODY. 

















































































































































































































































































































































































































The following v.eys are rarely used, still, you should practice these scales until you are entirely familiar with the fingering. This you will find to 
be a great help to you in your future study. 

SCALE IN B MAJOR. 
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SCALE IN F-SHARP MAJOR. 
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SCALE IN C-SHARP MAJOR. 



SCALE IN G-FLAT MAJOR. 































































































































































































































































































































THE MINOR SCALES. 
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Every Major Scale has its relative Minor Scale formed on the Sixth degree of the Major Scale, and written with the same signature. The 
harmonic minor scale differs from the major in the third and the sixth being minor. 



SCALE IN E MINOR. 
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SCALE IN B MINOR. 
A$2L f^ 


I here another kind of Minor Scale known as the Melodic which referrs to the formation of melodics. 
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scale m r kings 



SCALE IN B-FLAT MINOR. 
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THE CHROMATIC SCALE. 
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DOUBLE F5NGERING. 

. I 

Another Kind of fingering is called Double Fingering, or changing fingers upon a key while held down . Without the use of this kind of lingering 
it would be impossible to play legato in very many cases. In changing fingers upon a key, great care must be taken not to allow the key to rise in the 
slightest; the finger that first pressed it must be held firmly until the relieving finger is fairly in position. The followingare exercises for single hand. 
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EXERCISES FOR BOTH HANDS— DOUBLE FINGERING. 



The following chords may readily be converted into accompaniments of songs. There is a great variety of ways of breaking up these chords, so 

as to avoid monotony. A few of these we will here give you. 
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Very often other chords are required in one song, than those here given under the head of one key. But in as much as such changes cannot t*e 
foreseen, owing to the great variety of melodies possible, we only give those chords which arc absolutely required for a song. 
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PART II 


SONGS, WALTZES, MARCHES, ETC. 


SPECIALLY ARRANGED AND ADAPTED. 


SUMMER EVENING WALTZ. 

JAMES C. MACY. 
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O KISS ME ERE I SLEEP. SISTER. 


L. W. BALLARD. 
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J* 


1, O kiss me ere I sleep, 

2. The head you love to hold, 


sister, O press my lips a - gain, 
sister, The cheek you gent - ly press, 


And 
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cease for me to weep, 
soon, so still arid cold, 


sister, I’ll soon be free from pain, 
sister, Ne’er heed thy sweet ca - ress. 


O press my hand once more, sister, And 

I feel I’m al - most home, sister, No 




wipe my death-damp’d brow;. 

more thy smiles to share. 


My sighs will soon be o’er, 

But I’ll long for you to come, 


sister, I feci they’re clos - ing now., 
sister, For “there’s no weep-ing there.”. 
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CLEAR THE WAY MARCH. 
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As we enjoy sunsets the best when seen from our own porch, so music sounds sweetest in our own homes. As the simple words of the loved 
ones are sweeter than the most winning phrases of strangers, so music sounds sweeter if coming from the lips we love best. Yet music may lift U° 
higher ar.d higher, until the whole world appears as one family.— Merz' Musical Hints\ 
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IT 18 BETTER FARTHER ON. 


Moderato. 
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JAMES a IrtftUlAYi 



1. From the Golden Land a-bove us, To our wea-ry hearts and lone, 

2. Are thy feet all bruis’d and wea-ry? Is thy journey long and lone? 
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Comes a voice of an - 
Do the hours seem sad 


gel sweetness, " It 
and drea-ry? " It 


is bet-ter 
is bet-ter 


farth - er on/* Grief and pain may now 
farth - er on/* Here our loved are first 


oppress thee, 
to leave us, 
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Joy 

Here 


and hope, and friends be gone ; 
we sing with sadden’d tojjes, 


Faint not, heart, thy rest is com-ing, "It 
Here our eyes are dimmed with weeping, "It 


{s bet-ter 
is bet-ter 


fartli - er’ on/* 
farth - er on/* 






































































































































































































































































































































































































































LITTLE PET WALTS. SI 



Ben marcato. 
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D. C. cil Fine. 
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LITTLE ANNIE ROONEY. 
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time to wile, Has lit - tie An - nie Roon 

house-hold queen,Is lit - tie An - nie Roon 

love so dca*>... Lit- tic An - nie Roon 


ey. Ev-’ry ev’ning, rain or shine, I make a call twixt eight and line, On 

ey. The fire burns cheerful - ly and bright,As a fanV- ly cir - tie round each night,VVe 
ey. My friends de-clare I'm in a jest, Uu - til the time comes will not rest, Rut 
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LITTLE ANNIE ROO NEY.—cowcludbo. 

CHORUS. 1 st time p, 2 d time ff* 
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her who short-ly will be mine,.... Lit-tle An * nie Roon - ey. 

form and ev - *ry one’s de-light. Is lit -tie An - nie Roon - ey. 

one who knows its val - ue best. Is lit -tie An - nie Roon - ey. 


She’s 


my 


sweet - heart. I’m 


her ' 
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never.. to part,.. Little An - nie Rooney. is my sweet - heart. heart 
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SIMPLICITY WALTZ.' 


GROBB, 
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The complete work of education embraces the cultivation of the head, the heart and the body. While music is permanently calculated to develop 
the emotions, it also Is designed to cultivate the mind. The art is a factor in the work of education that deserves the attention of all thinking men 
and women —Merd Musical Hints ♦ 
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Copyrlchted mdooolxxii, by S. Bralnard’s Sons. 

Not what we have once committed to memory, but what we still remember, is our own. Not what we had once earned and spent, but what we 
have saved, makes us rich. Not what we have in the portfolio, but what we have in our head and fingers, this counts for something,— lifers. 
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TIS NO ONE BUT ME, SWEET NORAH. 


Moderate*. 
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1. ’Tis no ..one but me, sweet Nor 

2. ’Tis no one but me, sweet Nor 


ah, And I’ve come just to wliis - per a word, 
ah. And you said I should not come a - gain 


Tho’ old it may be, sweet Nor 
But you, I can see, sweet Nor 


ah, ’Tis the 
ah, Have a 
SZ\ 
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sweet - est that ev - er was heard, 
mind just to let me re • main I 


T)on’t hide your face, dain-ty dar 
Don’t hide your face, dain-ty dar 



Sure - ly, no harm you shall know,, 
That on - ly proves what I say;. 
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just let rne whis - pel*, I love 
now I may wbis-per, I love 
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you, And I’d stay till your heart bids mo go. 1 
you, And you nov • er shall drive me a - way. / 
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Don't hide your face, my dain- ty, dar 
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TIS NO ONE BUT ME, SWEET N O R A H .-conclodeu. 




let me whi3 - per, I love you, And I'll stay till your heart bids me go, 
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I. C. MACV. 
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If you have twenty pieces which you play imperfectly, no one wants to hear them. But if you have one that you have mastered thoroughly, that 
the one you may reoeat twenty times without wearying your audience.— Merz' Musical Hints . 




























































































































































































































































































































































FAKRY LAND WALTZ. 


CHAS. WARREN. 
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FAIRY LAND WALTZ.~coNCi.UGm 


D* C. ol Fine. 
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BEAUTIFUL DREAMS. 



LEVEY: 


Tempo di Valse . 
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11 ]1 Moderate ?. 


THE DEAR ONES ALL AT HOME. 


W. B. BRADBURY 
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1. Be-yond the smil-ing and the weej> ing, 


2. Be-yond the blooming and the 


mg, 


shall be soon; 
shall be soon; 
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- yond the waking and the sleeping, Be-yond the sowing and the reaping 

- yond the shining and the shading, Be-yond the hoping and the dreading 

s 


shall be soon; \ 


shall be soon 


Love, rest and home, 


Sweet, sweet 
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O how sweet it will be there to meet The dear oneR all at home, 


O bow sweet it will bo there to moot The dear ones all at homo. 






























































































































































































































































































































































































CHARITY. 
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Moderate. 


2 * V» uUVER* 
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THE LETTER IN THE CAN DLE.-concluded. 



CHORLS. 

¥2 

I 

Bright spark of hope. Shed your beams on me, 


And send a lov - ing message From far 

it 




Bright spark of hope. Shed your beams on me, 


And speed a lov - ing message From far a - cross the sea. 

•i—1"^ ~ ls|^ "¥i 



A Mordent is made thus when placed over a note it is played thus : 


The Turn is an ornament known by this mark ^3, and means that instead of the note four notes are to be 
played quickly, viz : the note next above it, the note itself the note belozv it, and the note itself. In playing 
any kind of Turn, the notes of the scale of the piece are to be used. 


Written, Played. 


Written, Played. 


--—a 
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The Shake or Trill is a rapid alternate playing of the note over which it is written and the one next above it. It is marked tr 

1 rill with the principal note. 


Begin the 


WRITTEN. 
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4* MARCHING THRO* GEORGIA. 

GRAND MARCH. 
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MARCHING THRO GEORGl/L —conclude 


m 




Repeat with loud stops . 



Music is for all. While many may neither have the time nor the inclination to study it, they have, nevertheless, given to them the power to enjoy 

ft when hearing it performed. There is scarcely a human being v/ho does not love to hear music.— Mers ’ Musical Hints . 


























































































































































































































































































































































































































































































if HE GIRLS OF OUR TuWii 
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Woby C. EJ5WE3T r AHWESTfOOX. 

. Allegretto. 


m*&%> by a t. LoOK^j^uua 



1. Oh, cheerful, hap-py town! I fain would spend my days A - mid thy streets and groves,and blossom covered ways; JFor cf-ten do I think, when 
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ng stars look down, There nev - er were such love-ly girls as the girls of 
ish ev • ’ry frown, So charming is the converse sweet of the girls of 
show a tinge of brown, They do but prove the peerles&worth of the girls of 
8now- y blos-soms crown The hap - py lives and sun - ny brows of the girls of 


our town, 
our town, 
our town, 
our town. 


They 

One 

Un 

In 


are like thedain-ty ro-ses, 
may see a type of heaven, 
as"- sum - ing, pure and gentle, 
my heart His ul - ways summer, 
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Teeth of pearl and lips so rare;... Others may be fair, but nothing to com-pare 'With the blooming, pret- ty girls of our town. 

In the smiles their fa-ces wear;.. Others may bo fair, but nothing to com-pare With the-bright and joy-ous girls of our town.. 

Good dis-pena-ing ev - ’ry-where;. Others may be fair, but nothing to com-pare With the no - U< -hearted girls of our town. 

When their love-li-ness L share;. Others may be fair, but nothing to com-pare With the charming, pret-ty girls of our town. 
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eetn or pearl am 
In the smiles the.. 

Good dis-pens- ing ev - ’ry-where;.. 
When their love-li-ness I share;... 
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D. C. al Fine . 
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Music may be compared to a diamond. Many treat it as children do the unpolished gem, as a mere play-thing, unconscious of the beauty that lies 
CQtfcCeaied within it. Some, however, polish it so highly and cut it so artistically, that its rays shed a flood of light into the hearts of many.— Mers\ 











































































































































































































































































































































































































































OS 


BETTEK LATE THAN NEVfctt. 

COLUM 



CHDRU^ 




by the way, Waiting for someoth-cr day, Hut this pre-ccpt bear in mind, “Bet-ter late than 



never.” 
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Composed by E. F. 
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Pupils who lay aside pieces which they have learned, failing to review them, are like those who put their earnings into pockets with ho;!es in them 
They first work hard for their possessions, and then carelessly waste them again.— Merz' Musical Hints . 
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TJLL THE CLOUDS GO BY. 


Kf nripY/ttn. 


3 . M. NORTHw 








1. O my Ja-mie, O my ja - mie, 

2 . O my Ja-mie, 0 my Ja - mie. 


Bide the time a wee, 
Time goes quickly by, 


Sure-ly lanes must have their 
Grief must have its end my 
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turning, 

Jamie, 


Ere the travellers dee, 
Sure as moments fly. 


Bide the time wi patience, Ja-mie, Looking to the sky.. Waiting as my 

In thy arm thou’t held me, Ja-mie, Oft when dread was nigh. Lean thou on my 



love waits, Ja-mie, Till the clouds go by, 
love now, Ja-mie, Till the clouds go by, 


Wait - ing as my love waijs, Ja-mie, Till the clouds go by. 
Lean thou on my love now, Ja-mie, Till the clouds go by. 
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TILL THE CLOUDS GO BY.-eoNeuieeo. 
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CHORUS. 
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Night always preceeds morning, Hope springs from a sigh, 
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Wait, my dar - ling, wait, my Ja-rnie, Till the clouds go by. & 

/‘T's 



Po«try by JNO. D. YATES. 


THE FORTY ACRE FARM. 



(May be Sung as a Duet.) 

IS 


CttLUN COE. 
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1. I’m think-ing, wife, of 

2. No weeds are in the 

K With - in the field on 
K He nev - er has a 

•L His a - cres are so 

fi. May we not learn a 


neighbor Jones, That man with stal-wart arm— 
corn - field, No this- ties in the oats, 

He leaves no crad-led grain, 
To take him to the town. 
He plows them ver - y deep; 
From pru-dent neighbor Jones, 
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Sat - ur - day 
law - suit 
ver - y few, 
les - son, wife, 
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He lies in piece and plen - ty On a for - ty a - ere 

The hor - sea show good keep - ing By their fine and glos - sy 

To be gath-ered on the mor-row For fear of com - ing 
For the ver - y sim-ple rea - son That he has no fen - cos 

’Tis his own hand that turns the sod—’Tis his own hand that 

And not—for what we havn’t got—Give vent to sighs and 
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farm; 
coats; 
rain; 
down; 
reaps; 
groans? 


When men are all a - 
The cows with - in the 
He keeps the Sab - bath 
The bar-room in the 
He has a j>lace for 
The rich ain’t al - ways 


round us, 
mead - ow 
ho - ly— 

vil - Iage 
ev - ’ry- thing, 
hap - fpy, 


With hearts and hands a - sore, 
Be-neath the beachen shade, 
His children learn his ways, 
For him has ne’er a charm, 
And things are in their place, 
Nor free from life’s a - larm, 


Who own two hundred a - cere, And still are want-ing more. 

Learn all their gen - tie manners From a gen - tie milk-ing maid. 

He fills his barns with plon-ty, At the close of bar - vest days. 

I can always find my neighbor, On his for - ty a - ere farm. 

The Run-shine smiles up - on him, Con - tent-ment in his race. 
But blest bo those who live content, Tho* small may be their farms. 
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GEORGES LAMOTHt. 


BREEZE OF THE NIGHT WALTZ 


BRAISE DE NUIT- 



Teitipo di Valse. Vaccomp't pp espressive. 
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BREEZE OF THE NIGHT WALTZ.-concludeu. 





ARPEGGIOS. 

When the notes of a chord are played one after the other, instead of being struck simultaneously, the are called Arpeggios. Now practice this 
exercise on arpeggios carefuily, until you master it. Study each part separately at first. 
























































































































































































































































































































































































































































AIR FROM THE OPERA “LA TRAVIATA.” 







Arranged from VERDI. 
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As long as m>»sic refines our natures, we may feel sure that we cultivate it as an art, that the spirit of music is with us. But whenever it fails ta 
ennoble us, our singing or playing is but an empty sound.— Mens' Musical Mints. 
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AIR FROM THE OPERA "MASANIELLO.” 
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Arranged from AUBER. 


^ ^ Allegretto. 
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*Ihe fact that some pieces are more popular than others, does not stamp them as being superior. Were every opinion and doctrine true which 
6nds the largest number of believers, heathenism would be preferable to Christianity.— Mers' Musical Hints . 































































































































































































































































































































































































































































































HUSBAND, 


THE PHOTOfRAPH* 



1. Oh, -what a 

2. Oh, yes, my 

3. The pic t-ure kiss' 


k-A 


pret. - ty pict-ure, dear, Your like-ness, dar-ling Lou, ’Twill make you jeal-ous, yet, I fear, It is so much like you l 

dear, ’tis true as life, And art can do no more, It is so ver - y much like you, I’ve kiss’d it o’er and o'er, 

loss’d me? now my dear, You sure - ly are in fun, For though I kiss it o’er and o’er, It nev - cr pays me one, 
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A pret - ty pic-ture, re - al - ly I I’d know if I should see, But if ’tis ver - y pret - ty, why. It can’t look 

Ha, ha, ’tis poor—the like-ness, sir, I do not quite dis- cern, But tell me,'pray, can you e’er say It kiss’d you 

Ha, then you’re wrong,I’ve caught you now. And you will quite a - gree, That if it nev - er kis - ses back, ’Tis not at 
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turn? 
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WIFE. I) UETy to be sung after first and third versts. 
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Not at all 
HUSBAND. 


me, not at all 


like 


mo, Oh the like-imss I don’t see, 
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’Tis like you, as all can see, ’tis like you, as all can see, Oh the like-noss you must see,, 
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Tho’ ’tis true, 
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tho’ ’tis bright, 
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so turn, 
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tho’ ’tis bean - ti - fill, Tho’ ’tis true, tho’ ’tis bright, tbo’ ’tig beau - ti - fill. Oh ’tin not, ’tis not nt all liko mo. 
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bright, so 
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true, so bright, so l>cau - ti - ful, 'Tis like you 
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{OLA WALTZ. 77 


S. A. JEWETT. 



Copyrighted mdccclxxiii, h^S. A Jewett. 

The hearing of a good piece o t music elevates us. It makes impressions which can never be fully effaced. Music tunes us to the highest pitch 
of which we axe capable, and while listening to it we feel both what we are, and what we might be.— M*rz Musical Hints . 



























































































































































































































































































































































































































































































«. MUOK. 




ECHOES. 


WALTZ SONO. 


COLLIN COE. 




Oopfritfbtwd mducclxjcvuu by ii. Bniluard’s Boo* 




































































































































































































































































































































ECHOES.~-CONCL.UDgD. 








Wlf 2d time . 



Mcr-ri-ly dance 


and play! 
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Allegretto . 


ROSEBUDS IN THE GARDEN. 

SCHOTTISCHE. 


WAX VIRMOft, 













































































































































































































































































































































































































































ROSEBUDS IN THE GARDEN.— -concluded. 






Strong music will strengthen, while silly music will weaken our characters. Vulgar music will 
fail to do us good, it is sure never to do us any hrurm.— Merz* Musical Hints ^ 


hurt our morals, and though the best music may at 
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82 COMRADES* 

Written and Composed by FELIX MoGLENNON. AivanfW) by R JONGHMAN8. 




You would find us 
'Neath the Bed the 
We were ordered 


ev - ’ry-wbere. 
White the Blue, 
to the front 



Where one went the oth - or fol-lowM, Naught could part us for wo were 

Good- bye Jack!" said he, “no nev - or! It you go, then 
And tho Keg’ment wo bo-long'd to Had to boar the 



2 and 3. 


I’ll go too.” We wore 
bat-tie's brunt, Wo were 
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COMRADES*— conclude®. 


S3 


CHORUS. Tempo di Valse. 




0 - W~ 
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rows, shar-ing each oth • er’s joys, 

8va. 


Comrades when man-hood was dawn 
Sva. 


mg, 


Faith-fnl what - e’er might be - 


























































































































































































































































































































































































































































BRAVE BOYS QUICKSTEP. 

OttAS. KtNKtU 






































































































































































































































































































































































































































BRAVE BOYS QUICKSTEP.-concluded, 


r V-' 

























































































































































































































































































































































































































































































feST 1% C. KACY. 



Go-ing to see the eights eo grand, To see the sights so grand. 

All by the iov - ing an • gel’s planned,The lov - ing an - gel's planned \ 
Guid-ea by mothers gen • tie hand, By mother’s gen • tie hi 


Out of the sky the wee stars peep, Watchdog to see her 
Soft lit - tie lash - ee downward close, Joel like the pet • all 

Lit - tie lambs now we in the fold, Lit • tie birds nee • tie 

vA 



fast a-sleep, Swing sol Bye • lol Ba - by is Bate in Bye - o-bind. 

of a rose, Swing bo! Bye - lo! Pret-ti-est eyes in Bye - o-land. 

from the cold, Swing eo! Bye - lol Ba-by ie safe in Bye • lo-land. 



Qopgnichted n'hwoi.xxviii, by B. Bralaard^l.. UP» 

















































































































































































































































































































































































































































































FORWARD, MMmMi 
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Copyrighted mdccclxxvi, by S. liralnard’s Sons. 


play before others when mot in a proper frame of mind, is doing injustice to the art, ourselves and the audience. Playing w£t& 
will surely avenge itself upon you.— Mers? Musical Hints , 
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PEEK-A-BOU 




Allegretiv . 
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1. "When you come from your work in the ev’ning, And the lit - tie ones climb on your 


2. Then you catch' the wee rogue,and you kiss'her, 


As you hold her so close to your 
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knee, 

heart, 


You 

And you 


laugh at the sto-ries they tell you, 
think how much you would miss her, 


*r 


As full of their fun as can be, 
If ev - er from her you should part, 


And per-haps there’s a face in the 
Then a way she goes, laughing ami 



SHHi 
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cor-ner. With a pair of bright eyes o - pen wide, 

shouting, And a kies she is throw-ing to you, 


And you see a weo rogue, nil dimples, 
And be - hind the door she’s hid-tng, 


Just try-ing tier befit to hide,......,,. 

To hear you say peek - a - booh. 












































































































































































































































































































































































































































































PEEK-A-BOO.— CONCLUDED. 
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WORLD’S EXPOSITION MARCH. 


GKO. MAY WOOD* 



Melodia. 


Marcato . 
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WORLD’S EXPOSITION MARCH.-concluded. 





Next to a good life, music is best calculated to make man happy. The hearing of good music invariably tunes our hearts to love God and man 
better, and, if the passing clouds of gloom throw a shadow over the many blessings surrounding us, music often brings back the sunlight, and makes 
us again thankful tor the privilege of being in so beautiful a world as this. We will always be better for hearing good music.— Mers> 
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SINGING TIME TO SLEEP. 


Words from “Whitehall Review. 
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music by nos/.asu 
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1. Turn the hour glass, dear - est, Time forgets to weep; 

2. If dark days thou fear - est, Learn the old, old rhyme* 


It is love thou hear - est, Singing time to sleep..* 

Love, true love, my dear - est, Turns the glass of ti ne... 
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Dear heart, no shadows fall. Kind love is o - ver all; Time's a-sleep my dear - est, Love is o-ver all! 

Ah, me! those running sands! Time’s glass is in thy hands; Love, true love,my dear - est, Hath but golden sands. 
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Dear heart, no shadows fall l Kind love is o - ver all ! 
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It is love thou hear - est, Sing-ing time to sleep. 


































































































































































































































































































































































































































SCHUMANN. 
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PERSIAN PRINCESS WALTZES. 


CEO. 6CHLE1FFARTH, 









Osptrircntsa tfpdCOLxxxTi, by 8. IkUWl'i Gen* 

















































































































































































































































































































































































































































PERSIAN PRINCESS WALTZES.— concluded. 
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No matter what your occupation may be, in order to reach success you must work. Everything worth having represents work, He who is willing 
and able to work, lie it is who carries off the palm. He who loiters and takes his ease is sure to be left behind. No matter what your talents may be, 
no matter who your teacher is, unless you yourself work, and work hard, you will never become a musician, you will never meet with success.— Mcrr. 
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FIRST OF THE SEASON GALOP. 


MOLLENHAUPTj 


A Tlftr*/* 















































































































































































































































































































































































































































































FIRST OF THE SEASON UALOF.-conccudeo. 
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Copyrighted mdooolxxui* by S. Br&lnard’s Sons. 
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Word# by C. ERNST FAHNESTOCK 
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STARRY WAVES. 

iV<?/ too slaw. 


Mu*ie by C. T. LOCKWOOD. 








1. Star - ry waves, 

2. Night-in-gale, 

3. Sum-mer moon, 


star • ry waves, 
night - in-gale, 
sum- mer moon, 




danc- ing 
chant -ing 
glo - ry 
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sea,. 

grove,. 

skies,-. 


Bright - ly come, 
Cease a - while, 
Soft - ly gild, 


dark - ly fade, 
bird of song, 
sweet - ly guard, 


die. in 

lis - ten 
where his 


mel - o • dy;. 

to. my love;. 

path - way lies;.. 
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The moon - beams gent • ly 

He strikes........ his joy - ous 

His kiss. is on my 
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fall.... 

harp,. 

brow,. 




up - on the dream - ing flowers,. 

on von - der ros - y isle,. 

OhI bliss - ful balm - y shore,... 
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its thrill - ing tones,, 

mo ho is mine,. 


and bloom - ing myr - tie 
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STARRY WAVES.—sxw*ctA»«». 
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bow’rs,... L While from the lone - ly shore,...- I gaze up - on the sea,. Whose sil - ver crest - ed waves,. 

smile;-... ' My heart with rap - tore wild. is throb-bing by the sea,. Ye danc - ing 'star - ry waves,. 

more;. - Ye sil - ver crest - ed waves,...- Oh, clap your hands with glee,.. Pro-claim ye 'star - ry waves,. 




























































































































































































































































































































































































































100 STANDARD ORGAN MARCH. 

PRANK R. WEBB. 

Full Organ. ft ^ 
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DICTIONARY OF MUSICAL TERMS. 


A. By, for, in, at. 

ACCELERANDO. Quicken the movement. 
ACCIDENTALS. Sharps, flats or naturals introduced in 
the course of a piece. 

ACCOMPANIMENT. The harmony; all the parts except 
the one carrying the melody. 

ADAGIO. Quite slow. 

AD LIBITUM, ox Ad lib. At the taste or discretion of the 
performer. 

AFFETTUOSO. Affectionately, tenderly. 

AGITATO. Anxiously, in an agitated manner. 

ALLEGRO. Quick. 

ALLEGRETTO. Briskly, but not as quick as Allegro. 

AL SEGNO. To the sign; meaning, repeat from the begin- 
I ning to the sign 

AMOROSO."” 1 ' } Lovingly, tenderly. 

ANDANTE. In a moderate, even and graceful time. 
ANDANTIXO. Somewhat slower than Andante. 

^XIMOSO ) Li a s P^ r ^ e< ^ tnanner. 

A PI AC ERE. Same as Ad Libitum. 

APPOGGIAT URAS. Notes of embellishment written in 
small characters. 

ARIA. An air or song. 

ARPEGGIO. The notes of a chord when played successively. 
AS3AI. Very, extremely. 

A TEMPO. In the regular time. 

BARCAROLLE. A Venetian boat song; applied to a light 
graceful composition in 6-8 measure. 

BEN. Well; as, Ben Marcato, well marked. 

BRILLANTE. Showy and brilliantly. 

BRIOS<3 >n l \ ^ ^h brilliancy and spirit. 

CANTABILE. In a graceful, singing style. 

CAPRICCIO. A fanciful and irregular composition. 
CAVATINA. An air of one movement or part. 

CHORD. Three or more tones struck simultaneously. 
CHROMATIC. Formed of semi-tones. 

CODA. A passage added to a composition to bring it to a 
complete close. 

COLLA VOCE. With the voice. 

CON. With; as. Con Kspressione, with expression. 
COPULA. 1 A mechanical stop in an organ, by which two 
COUPLER. t row's of keys are connected. 

CRESCENDO or cresc., or —c. Gradually increase the 
volume of tone. 

DA CAPO or D. C. Repeat from beginning to t.he word Five. 
DAL SEGNO or D. S. From the sign; meaning, repeat 
from the sign ^ to the word, Fine. 

DECISO. Firm, decidedly. 

DECRESCENDO o r dccresc., or . Gradually diminish 
the volume of tone. 

DEL1CATO. Delicately. 

DIATONIC. Naturally; using the tones of the major or 
minor scales without chromatic alteration. 
DIMINUENDO or dim >, or . Gradually diminish the 
volume of tone. 

DOLCE. Sweetly, softly. 

DOLCJ3SIMO. As sweetly as possible. 

DOLOROSO. / MournfuUy ' 


DUET. A composition for two voices, or in two parts. 

E. And. 

ELEGANTE. Gracefully, elegantly. 

ESPRESSIVO. 1 

CON ESPRESSIONE. } AV lth ex P resslou * 

EXTEMPORE Offhand; without previous preparation. 
FANTASIA. \ An irregular kind of composition, in which 
FANTAISIE. f the rules of form are to a certain extent 
disregarded. 

FINALE. The last movement oi part of an extended com¬ 
position. 

FINE. The end. 

FORTE or/. Loud. 

FORTISSIMO or ff. Very loud. 

FORZANDO or fz or >. With sudden emphasis or force. 
FUOCO. With fire. 

FURIOSO. Furiously. 

GAVOTTE. A dance, usually in common time, combining 
vivacity with dignity. 

GIUSTO. In exact time. 

GRAVE. Extremely slow; solemn. 

GRAZIOSO. "u a graceful, elegant style. 

I, IL. The. 

IDYLLE. A name frequently given to graceful composi¬ 
tions in the romantic style. 

IMPROMPTU. An extemporaneous production. 
INTERLUDE. A short strain, usually of 4 or 8 measures, 
occurring between the verses of a hymn or psalm. 
INTERVAL. The difference in pitch between two tones. 
LARGO. Very slow and solemn. 

LARGHETTO. Slow and solemn, but less so than Largo 
LE, LKS. V'he. 

LEGATO. Smooth and connected. 

LKGGIERO. Lightly. 

LENTANDO. Gradually retard or slacken the time. 
LENTO. I11 slow time. 

L. H. Left hand. 

LTSTESSO TEMPO. In the same time as before. 

LOCO. Play the notes where written. This mark occurs 
after an Sva . 

LUGUBRE. Mournfully, sadly. 

M. See Mezzo. 

MA. But. 

MAESTOSO. Majestic and dignified. 

MAIN. Hand; as, M. !>., Right hand; M. G., Left hand. 
MANI AL. A keyboard for the hands. 

MARCATO. Marked and emphatic. 

s»>*—. 

MARC11E FUNEBRE. A fum ml march. 

M. I). Right hand. 

MEMO. Less. 

MFNITET l 

MINUET ' » A graceful movement tn 3-4 measure. 

MEZZO or in, Medium or moderate; as, wj\ rather loud; 
nip, rather soft. 

MISTERIOS*). Mysteriously. 

M. G. Left hand. 

MOD ERATO. Neither slow nor quick ;| in moderate time. 
MOLTO. Very, extremely. 

MORENDO. Dying aw'ay. 

MOSSO. Rapid. 

MOTO or Con moto. With agitation and earnestness. 


NOC fURNE. ) Night song. A pensive and sentimental 
NOTTURNO. I melody. 

NON TROPPO. Not too much. 

PASTORALE. A soft and rural movement in 6-S measure. 
PATET1CO. Pathetically. 

PEDALS. ^ I \ , . , , 4 . , 

PEDAL KEYBOARD. )' A keyboa,d for Ule feet - 
PERDENDO, PERDENDOSI. Dying away 
PESANTE. With heavy accent or emphasis. 

PIANO or p. SoR. 

PIANISSIMO or pp . Very soft. 

PIU. More; an adverb of augmentation* as Piu mosso 
quicker; Piu piano, softer. 

POCO. A little, somewhat. 

POCO A POCO. By degrees, little by little. 

POMPOSO. Dignified, grand. 

PRELUDE. A short introductory performance. 

PRESTO. Very quick. 

PRESTISSI MO. As fast as possible. 

PRIMO. A first or principal part; the part performed bv 
the right hand player in a four-hand duet. 

QUARTET. A composition for four voices, or in four parts 
QUASI. As if, in the manner or style of. 

QUINTET. A composition for five voices, or in five parts 
RALLENTANDO or rail. Gradually retard the time am) 
diminish the volume of tone. 

RELIGIOSO. In a solemn style. 

REVERIE. A vague and dreamy composition. 

R. li. Right hand. 

RITARDANDO or ritani , or nt. Gradually slower. 

!>* 1 A short, simple melody of tender character. 

ROM AN/A. ( ‘ 

SC1IERZO. A movement or composition of a light and 
playful charader, usually in rapid 3-4 time. 

SECONDO. The second or lower part in a four-hand duet. 
SEMPLICE. Inn simple, unaffcCted style. 

SEMPRE. In the same style throughout; always. 

SENZA. Without. 

SFORZAN D() or sfz. With sudden emphasis. 
vSLENTANl ). Gradually n turd the time. 

SOSTENt'TO. Sustained, smooth and connected. 
SP1RTTO or Con spirito. With snirit. 

STACCATt). Short and detached. 

S'fRINGENIM >. (gradually (juicken the time. 
SUSPIvNSION. Sustaining or prolonging a note of one 
chord into a following chord. 

SWELL or —o— . Increase the volume of tone and then 
diminish it. 

TEMPO. Time. 

TEMPO PRIMO. In the first or original time. 

TENUTO. Held; sustained; given full value. 

THEM!5. A subjeCl, or melody. 

TRANQUILLY. Li a tranquil manner. 

TRES CORDE. Three strings; meaning, 
from the soft pedal. S< e Una t'orda. 

TRIO. A composition for three voices or parts. 

Turn. All the voices or instruments together. 
TWO-STEP. A lively dance or march, usually in 6-8 time. 
UNA CORDA. One string; meaning, use the soft pedal. 
VALSE. A waltz. 

VIGOROSO. Boldly, vigorously. 

VIVACE. With extreme briskness and animation. 

VIVO. Animated, lively. 
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REED ORGAN AT HOME. 


Bright, merry, pleasing maaic, that can be played upon a five-octave organ, and not 
difficult. Tne object of the Keei> Organ at Home is to supply the thousands who have 
reed organs with just such music as they want for home amusement, and we believe a 
glance at the following list of pieces will prove that we have produced a book which 
every owner of a reed organ will want. The music in this volume is equally well 
adapted for piano. 
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jReed ©rgatt folio* 


There has been a great demand for music specially arranged for and 
within the compass of a five-octave Parlor Organ, and the supply of such col- 
le<5tions is limited. Many Reed Organ players have had to use collections of 


piano music which always contains much music that is not availiable and that 
cannot be performed upon a Reed Organ. In the preparation of the REED 
ORGAN FOLIO, great care has been taken to admit only such pieces as come 
within the compass of a five-octave Organ, and the sele<5tions include besides 
many new and beautiful organ gems, old and standard favorites. I he fol¬ 
lowing is a partial __ 
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Happy May rondo, - Merz 

In rank and file, - Lange 

In years I pine for thee, - Lombordi 
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Although adapted especially to Re< 
n «*d equally as well for the Plano. 

Price 60 ots., or 
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Miserere,.; li 

Molly s dream waltz, - Reisses *r 
Moonlight mazurka, - Bra. jy d 
My major general march, - Merz 
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Parlor queen march, - Lampart 
Peaceful dreams. Andante. - Merz 

Peck’s bad boy polka, - - Haller 

Romance for parlor organ, - Merz 
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Sweet Kathleen’s lament, - Merz 
Siegel’s grand march, - - Martin 

Stella Mia waltz, - - Agriette 

Sailing march, - - - M. C. J 

Spirit waltz, ... Beethoven 
Sontag’s waltz, ... Herz 

Sernaae, - Schubert 

Stolen kisses. Gavotte, Schleiffartli 
Sec-saw waltz, - Rosabel 

Spider and fly, - - Eastman 

Soldier’s dream inarch, - Brown 
Tinkling bells, - Mollenhaupt 

Three Tyrolean airs, - - Anber 

Violet waltz, - - Mollenhaupt 

Weber’s Inst waltz, - - Weber 

World’s exposition march, Maywood 
Woodland warbllngs waltz, Warren 
And many others. 

Organ, the music in this book <*m be 
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